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Citizenship: Australian (Permanent Resident in USA) 
Education
Ph.D.  1985 
University of Melbourne: “Portraiture and Patronage in Quattrocento Florence, with special reference to the Tornaquinci and their chapel in S. Maria Novella” (available at http://deepblue.lib.umich.edu/handle/2027.42/78007)

B.A.   1974
University of Melbourne (Honours, First Class), in Fine Arts and History

Teaching Experience and Professional Appointments
2020-
Professorial Fellow (Honorary), University of Melbourne (from 1 Oct)

2019-
Professor Emerita, History of Art/Women’s and Gender Studies, University of Michigan, Ann Arbor

2011-2019
Professor, History of Art/Women’s Studies, University of Michigan

1989-2011
Associate Professor in History of Art/Women’s Studies, University of Michigan. Shifted from half-time to “dry” affiliate status in Women’s Studies, Sept 2003

1992 (Spring)
Visiting Professor, Art History, Northwestern University
1987-89
Lecturer (tenured) in Renaissance and Baroque art, Power Institute of Fine Arts, University of Sydney

1981-86
Lecturer (tenured) in Renaissance and Baroque art, Department of Fine Arts, 

  
University of Melbourne

1980

Tutor (part-time), Visual Arts Department, Monash University

1980

Senior Tutor (part-time), Department of Fine Arts, University of Melbourne

1978-79
Tutor (full-time), Visual Arts Department, Monash University

1975, 1977
Tutor (full-time), Department of Fine Arts, University of Melbourne

1974

Resident tutor in Fine Arts (University of Melbourne), St Mary’s College

Publications

Books

2011
The Sex of Men in Premodern Europe: A Cultural History. Cambridge: Cambridge University Press, 2011.  Issued in paperback, January 2014
1987
Patronage, Art, and Society in Renaissance Italy. Joint editor with F.W. Kent. Oxford: Clarendon Press
Edited journal

1989-90 Australian Journal of Art 8 (1989-90): special issue on Other Fantasies. Guest editor. Includes my “Introduction: Other Fantasies,” pp. 3-5 (132 pp. in total)

Bibliography
2020
Race and Visual Representation in European Culture c.1300-1700. https://docs.google.com/document/d/1aPgPgXUVTWel8aXe1lzUrgmS4t30Xiye/edit First posted as a Google Doc, with public access, on 23 Oct 2020, 26 pages; I continue to add items; on 13 Nov 2020, it was 47 pages.
2020
Premodern Women Artists and Patrons: A Global Bibliography. Ancient, Medieval, and Renaissance/Early Modern. https://docs.google.com/document/d/1qciG2ndN2dOfg4KDgL9LwCOl8HUZP5liSKtwRcJ_Ah4/edit First posted on academia.edu 25 April 2020; expanded versions posted 29 April 2020 and 14 May 2020. A Google Doc version was opened to public access on 29 May 2020. With regular updates, including small additions suggested by numerous colleagues, the Doc is currently more than 380 pages. 
1988
Gender and Sexuality in Renaissance and Baroque Italy. A Working Bibliography. Sydney: Power Publications. 72 pages. Updated 1990.
Catalogue

1980
Women and Art: Into the Eighties. Melbourne: Monash Art Gallery. A summary of 33 pages co-edited and introduced by me as convener of a series of extra-curricular seminars with contemporary artists held at Monash University

Books in progress
The First Renaissance of Beards: Facial Hair in Europe c. 1400-1640 (provisional contract signed with Amsterdam University Press)
Susanna & the Elders: Readers, Viewers and Gender in Renaissance and Baroque Europe
Fire: The importance of being material in early modern European culture 

Articles: published
2021
“Women Artists in Sixteenth-Century Antwerp: The Missing Case of Anna Coblegers (ca. 1545/50?-66).” Source: Notes in the History of Art 41 no 1 (Fall 2021): 34-41.
2021
“‘Kiss the Feet of the Infant Jesus’: The Emotional Efficacy of Early Christ Child Sculptures in Europe and Beyond.” In Emotions, Art, and Christianity in the Transatlantic World, 1450–1800. Ed. Heather Graham and Lauren Kilroy-Ewbank (Leiden and Boston: Brill, 2021), pp. 247-79. (Refereed)
2020
“The Altar as Stage: visual and material conditions of the dramatized Nativity.” In New Horizons in Trecento Italian Art. Ed. Karl Whittington and Bryan C. Keene (Turnhout: Brepols, 2020), pp. 37-50.  (Refereed)
2020
“The Flaming Heart: Pious and amorous passion in Early Modern European medical and visual culture.” In The Feeling Heart in Medieval and Early Modern Europe. Ed. Katie Barclay and Bronwyn Reddan (Kalamazoo: Medieval Imprint Press), pp. 19-42. (Refereed)
2019
“Scandal lost and name regained: an early portrait of Sir John Digby, first Earl of Bristol (c. 1600),” British Art Journal, 20 no 1 (2019): 62-65. (Refereed)
2019
“‘Bodily things’ and brides of Christ: the case of the early seventeenth-century ‘lesbian nun’ Benedetta Carlini,” in Sex, Gender and Sexuality in Renaissance Italy, eds. Jacqueline Murray and Nicholas Terpstra (London: Routledge, 2019), pp. 97-124. (Refereed)
2019
with Charles Zika, “The Visual Arts,” in A Cultural History of the Emotions, Vol. 3: In the Late Medieval, Reformation, and Renaissance Age, eds. Andrew Lynch and Susan Broomhall (London: Bloomsbury Academic, 2019), pp. 85-106. (Invited)
2019
“Isabelle Pinson’s Fly Catcher (1808): Genre, anecdote, and pictorial theory,” Journal18 7 (Spring 2019) [an online, open access, peer-reviewed journal on the long 18th C: http://www.journal18.org/about/]  (Refereed)
2019
“Prayer and presence in a small devotional panel of Saint Sebastian (ca. 1500),” Source: Notes in the History of Art 38 no 2 (Winter 2019): 77-87. (Refereed)
2018
“Dicks and stones: double-sided humour in a maiolica dish of 1536.” In Rire en images à la Renaissance. Eds. Francesca Alberti and Diane Bodart. Turnhout: Brepols, 2018, pp. 259-74. (Refereed)
2018
“Renaissance art, arousal and impotence,” in Reproduction: Antiquity to the Present Day. Eds. Nick Hopwood, Rebecca Flemming and Lauren Kassell (Cambridge University Press, 2018), Exhibit 12. (Invited)
2017
“Artemisia Gentileschi’s Susanna and the Elders (1610) in the context of Counter-Reformation Rome,” in Artemisia Gentileschi in a Changing Light. Ed. Sheila Barker. London: Harvey Miller, 2017, pp. 41-57. (Refereed)
2017
“The Visual and Verbal Wit of Lorenzo Lotto’s Signatures.” Source: Notes in the History of Art 37 no 1 (Fall 2017): 37-48. (Refereed)
2017
“Fiction and Friction: Agostino Carracci’s engraved, erotic parody of the Toilette of Venus.” Source: Notes in the History of Art 36 no 2 (Winter 2017): 88-98. (Refereed)
2017
“Friday Essay: Finding Spaces for Love,” The Conversation (31 March 2017) https://theconversation.com/friday-essay-finding-spaces-for-love-74156 (Invited)
2017
“The Spaces of Love,” in Love: Art of Emotion 1400-1800 (Melbourne: National Gallery of Victoria, 2017), pp. 56-71, 208-9. (Invited)
2017 
“Emotion,” for Emotions in Early Modern Europe: An Introduction, ed. Susan Broomhall (Routledge, 2017), pp. 36-39. (Invited)
2017
“Mantegna’s Battle of the Sea Gods: The material and thematic interaction of print and sculpture,” in Prints in Translation, 1450-1750: Image, Materiality, Space, eds. Suzanne Karr Schmidt and Edward H. Wouk (Routledge, 2017), pp. 89-113. (released July 2016 but officially dated 2017) (Invited)
2016
“Desire after Disaster: Lot and his Daughters,” in Disaster, Death and the Emotions in the Shadow of the Apocalypse, 1400-1700, eds. Jennifer Spinks and Charles Zika (Palgrave Macmillan, 2016), pp. 201-23. (Refereed)
2016 
“Portraiture and portrayal: Domenichino and Agucchi in the 1610s.” Source: Notes in the History of Art 35 nos 1-2 (Fall/Winter 2016): 81-91. (Refereed)
2015
“Salience and the Snail: Liminality and Incarnation in Francesco del Cossa’s Annunciation (c. 1470).” In Religion, the Supernatural and Visual Culture in Early Modern Europe: An Album Amicorum for Charles Zika. Eds Jennifer Spinks and Dagmar Eichberger. Leiden: Brill, 2015, 305-29. (Refereed)

2015
“Puppy Love: Fragonard’s dogs and donuts.” Source: Notes in the History of Art 34 no 3 (Spring 2015): 17-24. (Refereed)

2015 
“The Crone, the Witch, and the Library: the intersection of classical fantasy with Christian vice during the Renaissance,” in Receptions of Antiquity, Receptions of Gender in European Art, 1300-1600. Eds. Alison Poe and Marice Rose. Leiden: Brill, 2015, 264-304. (Refereed)
2015
“Piero di Cosimo’s Creation of Pandora.” Source 34 no 2 (Winter 2015): 34-40. (Refereed)

2014
“The Incubus and Italian Renaissance Art.” Source 34 no 1 (Fall 2014): 1-8. (Refereed)
2014
“The Sex of Artists in Renaissance Italy,” in The Renaissance: Revised, Expanded, Unexpurgated, ed. D. Medina Lasansky (Pittsburgh: Periscope, 2014), pp. 64-84, 575-79. (Invited)
2014
“Envy and the other Vices in Michelangelo’s Last Judgment.” Source 33 no 2 (Winter 2014): 13-20. (refereed).
2013
“The cultural context of maiolica in Renaissance Italy.” In Italian Renaissance Ceramics in the Detroit Institute of Arts. Eds. Timothy Wilson and Alan Darr. Special monographic issue of the Detroit Institute of Arts Bulletin, pp. 14-19.

2013
“The social and religious context of iconographic oddity: Breastfeeding in Ghirlandaio’s ‘Birth of the Baptist’.” In Jutta Sperling (ed.). Medieval and Renaissance Lactations: Images, Rhetorics, Practices. Aldershot: Ashgate, 2013, pp. 213-33.
2013
“The Visual Dynamics of (Un)Veiling in Early Modern Culture.” In The Visual Culture of Secrecy in Early Modern Europe. Eds. Timothy McCall, Sean Roberts and Giancarlo Fiorenza. Kirksville: Truman State University Press, 2013, pp. 24-53 (Refereed)
2013
“Art, Irony and Sexual Politics: From ‘Hey, Hetero!’ to ‘The Miracles,’” in Deborah Kelly &. Eds. Blair French and Mark Feary. Sydney: ArtSpace, 2013, pp. 12-31. Extracts used for exhibition brochure, The Miracles: Deborah Kelly, Counihan Gallery in Brunswick, Melbourne (25 Jan-17 Feb 2013). Extracts from the latter used in audio guide and gallery guide for exhibition Open 1, Open Eye Gallery, Liverpool (16 May-23 August 2015)
2012
“Giovanna and Ginevra: Portraits for the Tornabuoni family by Ghirlandaio and Botticelli.” I Tatti Studies 14-15 (2011-12): 103-35 (released March 2013) (Refereed)

2011
“Gender, Sight and Scandal in Renaissance France.” In Obscénités Renaissantes. Eds. Hugh Roberts, Guillaume Peureux, and Lise Wajeman. Geneva: Droz, 2011, pp. 113-26 (Refereed)
2011 
“Annibale Carracci’s Visual Wit.” Source: Notes in the History of Art 30 no 2 (Winter 2011): 26-31 (Refereed)

2010
“The cultural history of Seigneur Dildoe in Renaissance Italy.” In Sex Acts: Practice, Performance, Perversion and Punishment in Early Modern Italy. Ed. Allison Levy. Aldershot: Ashgate, 2010, 77-91 (Invited)

2009
In Italian as “La storia culturale del seigneur dildoe nell’Italia rinascimentale.” In Sesso nel Rinascimento: pratica, perversione e punizione nell’Italia rinascimentale. Ed. Allison Levy. Florence: Le Lettere, 73-88 (Invited)

2009
“Agostino Carracci’s Wit in Two Lascivious Prints.” Studies in Iconography 30 (2009): 198-221 (Refereed)

2009
“Images of Bathing Women in Early Modern Europe and Turkey.” In Crossing Cultures: Conflict, Migration and Convergence. Ed. Jaynie Anderson (papers of the 32nd Congress of the International Committee of the History of Art ie CIHA), Melbourne: Miegunyah Press, Melbourne University Publishing, 2009, 267-71 (Refereed)

2009
“Manliness and the Visual Semiotics of Bodily Fluids in Early Modern Culture”. Journal of Medieval and Early Modern Studies 39 no 2 (Spring 2009): 331-73 (Refereed)

2009
“Visual Humor in a Tale by Poggio Bracciolini: Another View.” Source: Notes in the History of Art 28 no. 3 (Spring 2009): 1-3 (Refereed)

2008
“Annibal Caro’s after-dinner speech (1536) and the question of Titian as Vesalius’ illustrator” (with Monique Kornell). Renaissance Quarterly 61 no 4 (Winter 2008): 1069-97.  Includes sole-authored “Appendix: The date of Annibal Caro’s Commento,” 1092-93 (Refereed)

2008
“Disegno and Desire in Pontormo’s Alessandro de’ Medici.” Renaissance Studies 22 no 5 (2008): 650-68 (Refereed). Also at http://deepblue.lib.umich.edu/handle/2027.42/71447

2008
“Hercules in Italian Renaissance Art: Masculine Labour and Homerotic Libido.” Art History 31 (Dec 2008): 632-64 (Refereed). Also available at http://deepblue.lib.umich.edu/handle/2027.42/78012

2005
“Separating the Men from the Boys: Masculinities in Early Quattrocento Florence and Donatello’s Saint George.” In Rituals, Images and Words: Varieties of Cultural Expression in Late Medieval and Early Modern Europe. Eds. F. W. Kent and Charles Zika. Arizona Center for Medieval and Renaissance Studies and the University of Melbourne. Turnhout: Brepols, 2005, pp. 147-76 (Invited)

2004
Entries on Diana, Dildos, Donatello, European Art: Renaissance, Hercules, and Sodoma in The Queer Encyclopedia of the Visual Arts. Ed. Claude J. Summers. San Francisco: Cleis Press, 2004, pp. 97-99, 134-36, 286-87, 296-98, 303 (online at www.glbtq.com since 2002) (Invited)

2002
“Anatomical Secrets: Pudenda and the Pudica Gesture.” In Das Geheimnis am Beginn der Moderne. Eds. Gisela Engel, Brita Rang, Klaus Reichert and Heide Wunder. Frankfurt: Vittorio Klostermann, 2002, pp. 302-27 (Invited)

1997
“Homosociality and Erotics in Italian Renaissance Portraiture.” In Portraiture: Facing the Subject. Ed. Joanna Woodall. Manchester: Manchester University Press, 1997, pp. 29-51 (Invited)

1995
“Portraiture, Portrayal, and Idealization: Ambiguous Individualism in Representations of Renaissance Women.” In Language and Images of Renaissance Italy. Ed. Alison Brown. Oxford: Clarendon, 1995, pp. 263-311 (Refereed)

1994
“Alert and Erect: Masculinity in Some Italian Renaissance Portraits of Fathers and Sons.” In Gender Rhetorics. Postures of Dominance and Submission in History. Ed. Richard C. Trexler. Binghamton: Medieval and Renaissance Texts and Studies, 1994, pp. 163-86 (Invited)

1994
“Lesbian (In)Visibility in Italian Renaissance Culture: Diana and other cases of donna con donna.” In Gay and Lesbian Studies in Art History. Ed. Whitney Davis. New York: Haworth Press, 1994, pp. 81-122 (Refereed)


Simultaneously published in Journal of Homosexuality 27 nos 1-2 (1994): 81-122

1993
“(Check)Mating the Grand Masters: The Gendered, Sexualized Politics of Chess in Renaissance Italy.” Oxford Art Journal 16 no 1 (1993): 59-74 (Refereed)

1988
“Women in Frames: the gaze, the eye, the profile in Renaissance portraiture.” History Workshop Journal 25 (Spring 1988): 4-30 (Refereed)

Extracts reprinted in Critical Perspectives on Art History. Ed. John McEnroe and Deborah F. Pokinski. Upper Saddle River: Prentice Hall, 2002, pp. 112-19

Translated into Swedish as “Inramade kvinnor. Blicken, ögat och profilen i renässansens porträttkonst,” in Konst, kön och blick. Feministiska bildanalyser från renässans till postmodernism.Ed. Anna Lena Lindberg. Stockholm: Norstedts Förlag, 1995

Revised reprint in The Expanding Discourse. Feminism and Art History. Eds. Norma Broude and Mary Garrard. New York: HarperCollins, 1992, pp. 38-57

1987
“Bodies and Contexts.” Art History 10 (December 1987): 541-49 (Invited)

1987
“A Profile Portrait of a Renaissance Woman in the National Gallery of Victoria.” Art Bulletin of Victoria 28 (1987): 34-52 (Refereed)

1987
“Renaissance Patronage: An Introductory Essay” (co-written with F.W. Kent) in Patronage, Art, and Society in Renaissance Italy. Eds. F.W. Kent and P. Simons. Oxford: Clarendon Press, 1987, pp. 1-21 (Refereed)

1987
“Patronage in the Tornaquinci Chapel, Santa Maria Novella, Florence.” In Patronage, Art, and Society in Renaissance Italy. Eds. F.W. Kent and P. Simons. Oxford: Clarendon Press, 1987, pp. 221-50 (Refereed)

1986
“Architecture and History: Past, Present and Future”. Transition no. 18/19 (September 1986): 48-51 (Invited)

1986
“The Italian Connection: Another Sunrise? The place of the Renaissance in current Australian art practice”. Art-Network no. 19/20 (Winter-Spring 1986): 37-42 (Invited)

1982
“Leonardo”.  Bulletin. The National Gallery Society of Victoria (August 1982): 4-6 (Invited)

1978-79  “In Search of Old Mistresses”. Lip 3 (1978-79): 25-30. A study of medieval women artists (Invited)

Articles: accepted, and final copy submitted
“Re-thinking so-called ‘Holy Dolls’: The Performative and Devotional Context of Christ Child Sculptures in the Early Italian Renaissance,” in Holy Children and Liminality in Early Modern Art, ed. Chiara Franceschini and Cloe Cavero (Brepols). Submitted 16 January 2020.
“The Black Female Attendant in Titian’s ‘Diana and Actaeon,’ and in Modern Oblivion,” in Race in the Renaissance: A Classroom Guide, ed. Anna Wainwright and Matthieu Chapman (Arizona: ACMRS). Submitted 19 October 2019 and slightly revised Sept 2020; copy-edits returned 30 June 2022.
Articles: submitted for consideration
“The Missing Mother: Mary’s absence from the Franciscan miracle at Greccio (1223) and its later representation.” In Women and Gender in Trecento Art and Architecture. Ed. Judith Steinhoff (Turnhout: Brepols, forthcoming). Revised draft submitted 30 Aug 2022.
“Black Figures in Trecento Art: Giotto’s Depiction of African Men.” In Trecento Forum III: Proceedings from the 2022 Andrew Ladis Trecento Conference. Eds. Theresa Flanigan and Trinita Kennedy (Turnhout: Brepols, 2023). Draft of c 4000 words submitted 16 May 2022.
“Touching Visions: Female mystics interacting with the Christ Child and with Mary.” In Death, Disease and Mystical Experience in Early Modern Art. Eds. Michael Hill and Jennifer Milam (Amsterdam: Amsterdam University Press, forthcoming). Final draft submitted 1 April 2022.
“Marked differences: Beards in Renaissance Europe.” For a volume to be edited by Konrad Eisenbichler and Jacqueline Murray, with the tentative title Masculinities in Transition in Premodern Europe. Draft submitted 31 Dec 2020; version revised in light of editorial comments submitted 27 Aug 2022.
“Race Matters: Black Andromeda in the Renaissance and in Contemporary Whitewashing.” Source: Notes in the History of Art (submitted 8 Sept 2020; proofs returned 24 May 2022) (Refereed)
“The portrayal of children in fifteenth-century Italy: Lodovica and her father Giovanni Tornabuoni painted by Ghirlandaio in the family villa” (submitted to a peer review journal) (Refereed)
Articles in progress
“Why Did Luther Shave?”

“The Medici-Orsini double-handled vase of 1469 in Detroit: documentation and display in the Medici palace.” 
Book and exhibition reviews
2016
Review of Douglas Biow, On the importance of being an individual in Renaissance Italy. Men, their professions, and their beards. Philadelphia: University of Pennsylvania Press, 2015. Renaissance Quarterly 69 (Spring 2016): 286-87.
2012
Review of Charles Dempsey, The Early Renaissance and Vernacular Culture. Cambridge, MA: Harvard University Press, 2012. Renaissance Quarterly 65 no 4 (Winter 2012): 1210-11
2011
Review of Diane Wolfthal, In and Out of the Marital Bed: Seeing Sex in Renaissance Europe. New Haven: Yale University Press, 2010. Renaissance Quarterly 64 (Spring 2011): 179-80

2009
Review of two exhibitions, co-written with Monika Schmitter, commissioned by Renaissance Studies. “The Triumph of Marriage” at the Isabella Stewart Gardner Museum, Boston (16 Oct 08-18 Jan 09), and “Art and Love in Italian Renaissance Art” at the Metropolitan Museum of Art, New York (11 Nov 08-15 March 09). Renaissance Studies 23 no 5 (2009): 718-27

1992
Review of Sara F. Matthews Grieco. Ange ou Diablesse. La repésentation de la femme au XVIe siècle. Paris: Flammarion, 1991, for Gender and History 4 no 1 (Spring 1992): 105-07

1989
“Fiona MacDonald: The Presence of the Past.” Photofile 7 (Autumn 1989): 24-25

1989 
“The Photographer as Foreigner.” From Australia: Contemporary Art and Craft 1 (1989): 6-9

1989
Review of C. Mack. Pienza. The Creation of a Renaissance City. Ithaca: Cornell University Press, 1987, in Transition 27/28 (Summer/Autumn 1989): 167-69

1988
“Anne Zahalka: Resemblance and Displacement.” Photofile 6 (Autumn 1988): 7-9.  Review of a contemporary photographer’s work that employed conventions from 16th- and 17th-century portraiture.
Reprinted in Blair French (ed). Photo Files. An Australian Photography Reader. Sydney: Australian Centre for Photography and Power Publications, 1999, pp. 81-89

1987
Review article on L. Cheles. The Studiolo of Urbino. An Iconographic Investigation. Philadelphia: Pennsylvania State Press, 1986, in Spunti e ricerche. Rivista d'italianistica 3 (1987): 109-20

1986
Review of the Sydney Biennale. Burlington Magazine 128 (August 1986): 630-31

Other
2005
Entry on Botticelli, for www.glbtq.com, the on-line encyclopedia on gay and lesbian culture

1997
“Representation of Women in Art History: An Overview.” Institute for Research on Women and Gender Working Papers Series. Working Paper no. 9

1994
Contributing editor, for James Saslow (ed.). Bibliography of Gay and Lesbian Art. New York: Gay and Lesbian Caucus, College Art Association

1988
Invited response to favourable review by Reneé Neu Watkins of Patronage book (above). Journal of the History of the Behavioral Sciences 24 (October 1988): 84

1978-79  Contribution to “A Survey on Women’s Art Theory Courses and Feminine Sensibility.” Ed. Janine Burke. Lip 3 (1978-79): 63-64

Exhibitions curated
Seeing is Healing? The Visual Arts of Medicine, University of Michigan Museum of Art, October - December 2000. Tasks included raising $30,000, selecting works from a variety of campus sites such as the School of Medicine and several external loan venues, writing extensive didactic labels, assisting with design and writing of Web pages, assisting with exhibition design, and teaching docents
The Female Gaze, University of Michigan Museum of Art, 8 February-24 March 1991.  Tasks included selecting works, including one loan, writing extensive didactic labels, assisting with hanging, and teaching docents

Conference Papers and Presentations (Selected; 2000 and later)
2022
“Touching Visions: Female mystics interacting with the Christ Child and with Mary.” Symposium in honour of Louise Marshall upon her retirement, National Art School, Sydney, 11-12 February 2022

2022
“Blacks in Trecento Art: The Early Case of Giotto’s Depiction of African Men,” Andrew Ladis Memorial Trecento Conference, Frist Art Museum, Nashville, 13-15 January 2022
2021
“‘Master’ was a Woman: The Case of Illuminators in Bruges (c. 1455-c. 1540),” Association of Art Historians annual conference, University of Birmingham, 14-16 April 2021
2021 
“Tintoretto’s various interpretations of Susanna and the Elders,” in session on “Tintoretto Revisited,” Renaissance Society of America conference, virtual, 13-22 April 2021 (postponed from cancelled RSA conference in Philadelphia, 2-4 April 2020)
2020
“Black Women in Italian Renaissance Art and in Modern Whitewashing,” Early Modern Studies group, University of North Carolina, Chapel Hill, 24 Feb 2020
2019
“The praesepio as a sculptural and spatial phenomenon: the early case of Arnolfo di Cambio’s ensemble in S. Maria Maggiore, Rome (c. 1291),” International Congress on Medieval Studies, Western Michigan University, Kalamazoo, 9-12 May 2019
2018
“The Altar as Stage: visual and material conditions of the dramatized Nativity from the late Dugento to the early Quattrocento,” 2018 Andrew Ladis Trecento Conference, Houston, 8-10 Nov 2018
2018
“Re-examining the ‘male gaze’ by way of Tintoretto’s Susannah and the Elders,” Sixth Feminist Art History Conference, American University, Washington DC, 28-30 Sept 2018
2018
“Titian’s ‘Tre Amori’: rethinking his Borghese canvas of c. 1514,” in session on Titian, Renaissance Society of America conference, New Orleans, 22-24 March 2018
2018
Participant in Roundtable on “What's in a Name? Should the SSEMW Incorporate Gender Studies into its Name?” at Renaissance Society of America conference, New Orleans, 22-24 March 2018
2018 “‘Kiss the Feet of the Infant Jesus’: The Emotional Efficacy of Christ Child Sculptures in Early Renaissance Italy,” for conference on Devotion, Objects and Emotion, for the Centre for the History of Emotions, University of Melbourne, 16-17 March 2018
2017 “Satire and Aesthetics: The ‘Nature’ of Men’s Wigs in Eighteenth-Century England and France,” for conference on Natures and Spaces of Enlightenment (the 16th David Nichol Smith Seminar in Eighteenth-Century Studies), Griffith University and University of Queensland, Brisbane, 13-15 December 2017
2017 “The Erotic and Playful Significance of Fountains of Love in Renaissance Visual Culture,” for the session Changing Histories and Uses of Place, Europe 1400-1700, at the Art Association of Australia and New Zealand (AAANZ) annual conference, University of Western Australia, Perth, 6–8 December 2017.
2017
“Parthenogenesis and Portrayal: The Holy Family and Beardless Joseph in Renaissance Art,” for conference on Familienbilder / Family pictures II: Saints and (other) Humans, Zentralinstitut für Kunstgeschichte, Ludwig-⁠Maximilians-⁠Universität, Munich, July 6-7, 2017
2017
“‘Sacred’ and ‘Profane’ Love at the Crossroads,” for conference on Emotions of Love in the Art of Medieval and Early Modern Europe, Centre for the History of Emotions, University of Melbourne and National Gallery of Victoria, Melbourne, 4-6 May 2017
2017
“Saints, Sinners and Shepherds: portraits in disguise within religious narratives,” in session on “The Spiritual Dimensions of the Early Modern Italian Portrait,” Renaissance Society of America conference, Chicago, 30 March-1 April 2017

2017: Chair, session on “The Human Stain: Indecency and De-Idealization of the Body III: Body Hair,” Renaissance Society of America conference, Chicago, 30 March-1 April 2017
2016
“‘Illustration’ as Truth: the woodcuts in Guazzo’s Compendium Maleficarum (Milan, 1608),” (precirculated paper of 9500 words plus notes), Newberry Library Seminar on European Art, 4 November 2016
2016
“Audience and the emotive effect of Guazzo’s Compendium Maleficarum (1608),” Sixteenth Century Society & Conference (SCSC), Bruges, 18-20 August 2016

2016
“Chinny chin chins: Facial hair in Renaissance imagery,” for session I organized on “Dressing and Decorating Male Bodies,” Renaissance Society of America conference, Boston, 31 March-2 April 2016
2016 “The Flaming Heart: Pious and amorous passion in Early Modern European visual culture,” conference on The Heart, Centre for the History of Emotions, University of Melbourne, 11 March 2016
2015 “The efficacy of illustrations in witchcraft books: Francesco Maria Guazzo’s Compendium Maleficarum (Milan, 1608),” at conference on Witchcraft and Emotions, jointly organized by the History of Emotions Centre at the Max Planck Institute in Berlin and the ARC Centre of Excellence for the History of Emotions in Melbourne, held in Melbourne, 25-27 November 2015
2015
“Artemisia’s Susanna and the Elders (1610) in the context of Counter-Reformation Rome,” for conference Artemisia Gentileschi: Interpreting New Evidence, Assessing New Attributions, 3rd Annual Jane Fortune Conference, organized by the Medici Archive Project and hosted by the British Institute in Florence, 7 May 2015
2015
Session chair, “The Rise and Fall of the Renaissance Codpiece: practical protection, fashion statement, rhetorical device?,” Renaissance Society of America conference, Berlin, 26-28 March 2015

2015
“Susanna and the Viewers: Female agency and artistry in early modern Europe,” for session on The Spectatrix in Early Modern Art, College Art Association annual conference, New York City, 11-14 February 2015
2014
“The Rococo Erotics of Disguise and Innocence: Revisiting the issue of viewing pleasure in the ancien régime,” for ‘Ideas and Enlightenment’: The Long Eighteenth Century (Down Under), the David Nichol Smith Seminar in Eighteenth-Century Studies XV, University of Sydney, 10-13 December 2014
2014
“‘The color of the people reveals the power of the sun’: Race, masculinity and fire in medieval and Renaissance Europe,” at the Fifth Annual Feminist Art History Conference, American University, Washington, DC, 31 Oct- 2 Nov 2014
2014
“The materiality and value of maiolica in Renaissance Italy,” for session I organized for MEMS on The Value and Effect of Material Culture in Context, Renaissance Society of America annual conference, New York City, 27-29 March 2014
2014
“Devotion, Desire and Difference: Images of Christ and of Susanna,” for session on The Erotic Gaze in Early Modern Europe, College Art Association annual conference, Chicago, 12-15 February 2014
2013
“Culinary Culture in Renaissance Italy: multiple evaluations,” for session I co-organized on Looking at the Overlooked in Early Modern Europe, Art Association of Australia and New Zealand (AAANZ) annual conference, University of Melbourne, 7-9 December 2013
2013
“The Crone, the Witch, and the Library in Renaissance Italy,” paper for the Undoing the Ancients Research Group, University of Sydney, 29 November 2013 (Invited). Repeated for the Early Modern Circle at the University of Melbourne, 16 December 2013 (Invited).
2012
“Desire after Disaster: Lot and his Daughters,” for the symposium Disaster, Death and the Emotions in the Shadow of the Apocalypse, University of Melbourne and National Gallery of Victoria, Melbourne, 1-2 Sept 2012 (Invited)

2012
“Heads UP: Puns about male genitals in Italian material culture,” for 47th International Congress on Medieval Studies, Medieval Institute, Western Michigan University, 10-13 May 2012

2012
“The visibility of the unspeakable: sodomy and incest in Renaissance art,” for session I organized on Visualizing Disaster in Early Modern Europe, Renaissance Society of America annual conference, Washington DC, 22-24 March 2012

2012
“Dicks and stones: double-sided humour in a maiolica dish of 1536,” for conference on Rire en image à la Renaissance / Laughter in Renaissance pictures, the Deutsches Forum für Kunstgeschichte and the Centre d’Histoire de l’Art de la Renaissance (C.H.A.R.), Paris, 8-11 March 2012 (Invited)

2012
“Semen-otics: Embodied masculinity in premodern Europe,” in symposium on Varieties of Masculinity in the Renaissance, Pennsylvania State University, 20 January 2012

2011
“Semen-otics: Embodied masculinity in premodern Europe,” for session on The Masculine Body, Berkshire conference of women historians (Big Berks), University of Massachusetts, Amherst, 9-12 June 2011 (Invited)

2010
“Patriarchal Shame: The Drunkenness of Noah in Venice,” for one of two sessions I organized on Male Bodies on Display, Renaissance Society of America annual conference, Venice, 8-10 April 2010

2009
“Obscenity and gendered ideology in the Renaissance,” for conference Cultural Forms and Ideology in Early Modern Europe and its Colonies: a conference in honour of Professor Charles Zika, School of Historical Studies, University of Melbourne, 12-13 September 2009

2009
“Mystical Love Actualized: The case of the 17th-Century ‘Lesbian Nun’”, for session co-organized with Louise Marshall on “Actualizing the Sacred in Renaissance Italy”, at Renaissance Society of America annual conference, Los Angeles, 19-21 March 2009
2009
“Secrecy, Scandal and Gender in Renaissance France,” for symposium on The Secret Spaces of Early Modern Europe, sponsored by the University of Southern California/Huntington Early Modern Studies Institute, Los Angeles, 24 February 2009
2009 “Perspective Disrupted: Projection and Inversion in Fifteenth-Century Italian Painting” for session “Disrupting Reality: Limiting Pictorial Illusion in Early Modern Art”, CAA annual conference, Los Angeles, 25-28 February 2009

2008
“Gender, Sight and Scandal in Renaissance France,” for symposium on The Notion of Obscenity in Renaissance France, University of Exeter, 3-5 July 2008

2008
“‘Signor Dildo’ in Renaissance Italy”, for session on “A Sexual Renaissance: Secrets, Surprises, Scandals in Early Modern Italy”, at Renaissance Society of America annual conference, Chicago, 3-5 April 2008

2008
“Bathing Women in Early Modern Europe and Turkey”, 32nd Congress of the International Committee of the History of Art (CIHA), Melbourne, 13-18 January 2008

2007
“Performative Art and the case of the (missing) Renaissance macula,” for session on “Interactivity and Material Culture”, at Renaissance Society of America annual conference, Miami, 22-24 March 2007

2007
“Witness and wit: the visual culture of erotic humor in Renaissance Italy”, for session on “Sex Acts: Performance and Perversion in Late Medieval and Early Modern Europe”, at College Art Association annual conference, New York, 14-17 February 2007
2006
“Tutta divisa: Multivalence and the Competition Reliefs by Brunelleschi and Ghiberti”, for session on “Renaissance Histories in the Present Tense”, at College Art Association annual conference, Boston, 22-25 February 2006

2005
“‘She placed her hand on her private parts’: The pudica gesture and its Renaissance parody”, Renaissance Society of America conference, Cambridge, England, 7-9 April 2005

2002
“Whose ‘mysteries’?  Rethinking the Villa of the Mysteries”, for the colloquium on “Greek Bodies, Roman Control”, Corpus Christi College, Oxford University, 18 May 2002

2000
Earlier version delivered at conference on “Ritual, Reception, Response: The Villa of the Mysteries Revisited”, University of Michigan Museum of Art and Kelsey Museum of Archaeology, 27-29 October 2000

2001
“Portraits as personae of Italian Renaissance women: ‘virtue and beauty’?” for symposium on “Beauty Adorns Virtue: Renaissance Portraits of Women”, National Gallery of Art, Washington, 6 October 2001

Also delivered at History of Art Colloquium, University of Michigan, 24 October 2001

2000
“Anatomical Secrets: Pudenda and the Pudica Gesture”, for conference on “The History of Secrets”, Zentrum zur Erforschung der Frühen Neuzeit, Johann Wolfgang Goethe-Universität, Frankfurt, 18-20 May 2000

Major Conference Organization

Initiator and Chair of planning committee for University of Michigan conference on “The Rhetorics and Rituals of (Un)veiling in Early Modern Europe”, 3-5 October 1997.  Raised substantial funding and was chief organizer of the various events, including the conference, concert, exhibition, and associated graduate seminar

Key member of planning committee of five for University of Michigan conference on “Venice Reflected: The Making of Culture 1500-1800” (11-13 October 1996), in association with Blaffer exhibition at the Museum of Art that Fall

Convenor and chief organizer of international, interdisciplinary conference “Patronage, Art and Society in the Renaissance”, held under the auspices of the Humanities Research Centre, Australian National University, meeting at the University of Melbourne, May 1983

Residency

Solomon Residency at Skidmore College, 28-30 October 2009, which entailed teaching three classes (Penny Jolly’s Northern Renaissance course; Penny Jolly’s first-year seminar, “Made in God’s Image”; Mimi Hellman’s “Practices of Art History”); giving a public lecture marking the renaming of Women’s Studies as Gender Studies; two-hour panel discussion on gender studies; meeting with various faculty and students, and with the National Advisory Council of the Tang Teaching Museum and Art Gallery.

Invited Lectures (Selected; 2000 and later)
2022
“Seeing Race: Giotto’s depiction of Black men.” St Andrew’s University, 6 April 2022; Art History Research Seminar, University of Sydney, 25 August 2022
2021
“Laughter, Crying, and Collaboration: Sofonisba Anguissola’s invenzione,” Art, Art History & Visual Studies, Duke University, Durham, March 2021 (cancelled)
2021
“Viewing Renaissance Stories: Chastity and the Corrective Gaze,” Smart Museum of Art, University of Chicago, 18 Feb 2021
2020
“Marked differences: the beard in Renaissance Europe,” in the ROM Connects series at the Royal Ontario Museum, and plenary address at the conference on Masculinities in the Premodern World: Continuities, Change, and Contradictions, University of Toronto, 13-15 Nov 2020. Video at https://www.youtube.com/watch?v=CB5Ng-yGEc0 To be published. 
2020
“Black Women in Italian Renaissance Art and in Modern Whitewashing.” The Josephine Von Henneberg Lecture in Italian Art, Boston College, 15 Oct 2020; full video, including question time, at https://www.youtube.com/watch?v=8-T2HdUSyn4&t=3957s 
2020
“Black Women in Italian Renaissance Art and in Modern Whitewashing.” MEMS, UNC, 24 Feb 2020
2019
“Allegory and Pleasure, Virtue and Voyeurism: The visual dynamics of Susanna and the Elders,” lecture to honour the retirement of Mary Pardo, University of North Carolina, Chapel Hill, 12 Nov 2019

2019
“Reframing the model of the male gaze: Susanna and the voyeuristic Elders,” Cornell University, 7 Nov 2019

2018 “Susanna and the Elders: re-viewing the model of the male gaze,” Second Annual Jessamy Samuels Memorial Lecture, University of Arkansas, Fayetteville, 26 April 2018

2017  “Reviewing ‘The Gaze’: Susanna and the voyeuristic Elders in Early Modern Visual Culture,” University of Tulsa, 3 March 2017

2017
“Susanna and the Elders: re-viewing the model of the male gaze,” Kalamazoo College, 17 February 2017
2016
“Voyeurism, Virtue and Multivalence: Reframing “Susanna and the Elders” in Early Modern Visual Culture,” invited by English, Art History and the Renaissance Early Modern Studies faculty group, University of California, Berkeley, 28 March 2016
2016
“The Pleasures of Allegory: Rethinking Susanna and the Elders in Early Modern Visual Culture,” Fine Arts, University of Melbourne, 9 March 2016; also delivered at The Power Institute, University of Sydney, 21 March 2016.
2015
“Desire in union with devotion: the “Lesbian Nun” of early seventeenth-century Italy,” Grinnell College, Iowa, 24 April 2015
2015
Visiting Humanities Scholar 2015, “From the Heavens to the Hearth: Performing Fire in Visual and Material Culture,” Otterbein University, 9-10 April 2015
2014
“Rococo Passion and Playfulness: The visual tenor of emotions in eighteenth-century France,” public lecture, Australian Center of Excellence for the History of Emotions, University of Melbourne, December 2014
2014
Keynote speaker, “Heads UP: The Masculine Spectacle of Heads and Tails,” for graduate student conference “The Edges of the Body: Extremities and Knowledge in Antiquity and Beyond,” Classics and Art History, USC, 31 Jan-1 Feb 2014

2013
Keynote speaker, “Performing Fire in Material Culture, from the heavens to the hearth,” for conference on Fire Stories, University of Melbourne, 4-6 December 2013

2013
Keynote speaker, “Devotion and Desire: women viewers and the case of the “Lesbian Nun” in early seventeenth-century Italy,” Fourth Annual Feminist Art History conference, American University, Washington DC, 8-10 November 2013
2012
“Wit and Materiality: Meaning in the Making of Italian Renaissance Art,” Power Institute, University of Sydney, 14 August 2012

2011
“Sex in the Kitchen: The Social Iconography of Male Bodies during the Renaissance,” University College, London, 17 November 2011; Oberlin College, 28 Feb 2013
2010
“Devotion and Desire: The “Lesbian Nun” from early seventeenth-century Italy,” Scripps College, 14 October 2010

2009
“Sex in the Kitchen: the social iconography of male bodies in Renaissance art and culture,” Skidmore College, 29 October 2009 (as part of a three-day intensive Solomon Residency, marking the renaming of the Women’s Studies programme as Gender Studies). 

Variants were delivered at the Power Institute of Fine Arts, University of Sydney, 25 August 2009; Mt Holyoke College (Art History), 2 November 2009; University of South Florida, Tampa, 29 Jan 2010 (School of Art and Design/History/Women’s Studies); University of Michigan (History of Art), 12 March 2010; Villa I Tatti, the Harvard University Center for Italian Renaissance Studies, Florence, 23 November 2010

2009
“Renaissance Mythologies: Mars and Venus,” University of Sydney, 24 August 2009

2001
“The Anatomy of Shame: The pudica gesture and its Renaissance parody”, Department of Art and Art History, Carleton College, 15 February 2001

2000
“‘Instruments’ of ‘counterfeit’ masculinity: a cultural history of the dildo”, keynote for conference on “The Representation of Masculinity in the Visual Arts and Media,” Graduiertenkolleg Psychische Energien Bildender Kunst, Johann Wolfgang Goethe-Universität, Frankfurt, 27-29 April 2000

2000
“‘Bodily Things’ and Brides of Christ: The Case of the 17th-Century ‘Lesbian Nun’”, invited lecture in the yearlong series “Thirty Years of Feminism and Art,” Women’s Studies, University of Illinois at Urbana-Champaign, 10 February 2000.  Revised version delivered in conference on “Actualizing the Sacred”, Power Institute, University of Sydney, August 2003; and longer, revised version delivered as Tomasso Lecture, Tufts University, 20 October 2003

Professional Activities
Exhibitions
Consultant and workshop participant for exhibition The Art of Love, National Gallery of Victoria, Melbourne, December 2014-ongoing
Member, International Advisory Committee (and chair of symposium) for exhibition “Women Who Ruled. Queens, Goddesses, Amazons in Renaissance and Baroque Art”, University of Michigan Museum of Art, 1998-2002

For exhibitions curated, see above

Refereeing and reviewing

Member, Final Fellowship Selection Committee (one of six members), National Humanities Center, Research Triangle Park, North Carolina (January 2017); early reviewer (December 2017; December 2018; December 2019; December 2020).
Reviewer for Postdoctoral Fellowships, Getty Grant Program, 1995, 1998-2001, 2003-05, 2007 (at which time the program ceased)

Evaluator, Research Grants Programme, Social Sciences and Humanities Research Council of Canada, 1997, 2001, 2007, 2008 (2017 declined).
Referee, Peer review evaluations, European Research Council (2011)
Reviewer of an application to the Netherlands Organisation for Scientific Research (2017).
Reader for Arizona Center for Medieval and Renaissance Studies/Brepols (2007); Art Bulletin, 1993, 2005, 2006, 2012, 2013, 2020; Art History, 1994-2000, 2009, 2010, 2011, 2012; Ashgate Press, 2005, 2011; Blackwell, 1996; Cambridge University Press, 1995; Comparative Studies in Society and History, 2000; Critical Asian Studies (2009); Fabrications, journal of the Australasian Society of Architectural Historians, 1989; Gesta, 2001; I Tatti Studies, 2017; Journal of Middle East Women’s Studies, 2005; Oxford Art Journal, 1988-; Princeton University Press, 2000; Renaissance Quarterly 2006, 2010, 2017; Source, 2018; Studies in Iconography, 2017; University of California Press, 1997; University of Michigan Press, 1994; Word and Image, 2018; Yale University Press, 2000.
Tenure and promotion reviews for various institutions

Consultancy
Member, Editorial board/consultant, www.glbtq.com, 2000-

Consultant, BBC Radio, for series on Masculinity, 2001.  Included recorded interview

Consultant, Seattle Art Museum, for extensive Web page on cassone panel attributed to Uccello, 2001

Consultant, Planet 24 (Channel 4, UK), for 4-part TV series on “Gay and Lesbian Art,” 1997-98

Consultant for Frances Wilson, Calmann & King publishers, London on a survey text about women and visual culture, May 1996

Interviewed on the Sistine Ceiling restoration for Australian Broadcasting Commission public radio program, “The Europeans”, March 1989

Pictorial consultant for Film Australia project on Venetian trade, 1988; and on Roman papal ceremonies, 1989

Other
2017
Invited participant in Study Day, regarding the exhibition “Learning to See: Renaissance and Baroque Masterworks from the Phoebe Dent Weil and Mark S. Weil Collection,” St Louis Art Museum, 3 April 2017

2016-17
Visiting Fellow at the Melbourne Node of the ARC Centre of Excellence for the History of Emotions, University of Melbourne (Dec 2016-March 2017)
2012
Kress Fellow, Summer Teachers Institute in Technical Art History (23-27 July 2012)

2011-13
Associate Organization Representative, Renaissance Society of America (RSA) for the Program in Medieval and Early Modern Studies, Univ. of Michigan 

1993-2002, 

2009-2013  
Member, International Advisory Board, Art History
1990-95  
Member, Editorial Committee, “Critical Perspectives on Women and Gender” and  “Women and Culture” series, University of Michigan Press

1990-94 
Liaison officer in America for Association of Art Historians (UK)

1990       
External examiner, comprehensive exams, Art History seniors, Carleton College

1988-2017      
Advisory Editor, Oxford Art Journal.  Special contribution to organization of pre-modern issue, 16 no 1 (1993), including acquisition of five articles

1988-89  
Member, Executive Committee, Art Association of Australia

1987-88  
President, Art Association of Australia

1982-88  
Member, selection committee, Harold Wright and Sara and William Holmes Scholarships, awarded to Australasians for study of prints in British Museum

1982-83  
Member, Executive Committee, The History Institute of Victoria, Australia 
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